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Where are you from? How did you decide to come to UConn and
what made you enroll into the Animal Science Program?

| lived in Ledyard, CT until I was in first grade, and could stop

talking about/drawing cows, when my parents decided to move to

Lisbon, CT where we would have enough land to get some beef

animals that | could have as#iprojects. My interests in cattle and

animals in general continued to expand with age, thus U&snn

Department of Aimal Science seemed like a natural fit. | decided to

come to UConn, because ldwm | wanted to double major inrfe

Arts and Animal Science, and in combination with the advantageous
innstate tuition and UCamemdeenpr est i g
more obvious choice.

What are the two majors you will graduate with? Are you minoring in anything?

| will graduate withBa ¢ h e Degreedrsboth Animal Science andrine Arts with a
Concentration in &nting, and aMinor in Art History.

How did you get started in painting? How old were you?

|l think I started drawing right out of the wo
mom used to say that | would get withdrawal s
Istarted painting with serious interest in gre

senior year of high school.

What are your career goals at this point?

Good question! | think that these paintings have already helped to develop someamheren

bet ween my two majors, and I 6m hoping that by
easier to answer. |l 6m planning to apply to gr
physiology or genetics simultaneously, as | would love to attgidootorate in animal science

as wel | as a masterods degree in art.



Below,two paintings created specifically fire UConnDeparttment of Animal Scienée




How do you choose what you will paint?

A lot of my old artists statements comment on an American nostalgia related to farming and
agriculture as tenants of our society which our country was founded on. Most of my artwork
focuses aro-0wdshaebodunhewmé perymostyecentart t hough
classes, | have begun to shift my focus toward more contemporary issues specifically in regards
to agricultural, especially because ofritany6 h dopidsin the medialn addition to the

growing attention our industries are receivihthink it is especially poignant for me to

capitalize on such subject mattas there are almost no contemporary artists addressing it, and
the few who are have primarily depicted advancements in modern agriculture in a negative light.
With a postmoderattitude toward notions of transparency, | hope my most recent works
challenge both positive and negative views of agriculture to bring tathigtituths of facets of
agriculture, and more specifically animal science

How would you descibe your painting style? Has it changed over the yearsaf so, how?

Style is a hard 6thingd to define, because it
whereby each brush mark | make is essentially a record of my being. In less ephemes, |

generally choose to paint representationally, as | think it best conveys the messages | am trying

to get across. Like many modern painters, | struggle between how much abstraction to include in

my work, despite my attempts to paint represé@matly, because a part of painting includes

|l evel s of interpretation, and a | ot of schol a
(using photography lightly, as it is its own medium, too) might not leave any room for

interpretation and tlaudefeats its purpose as a piece of work and a comment on society and can

become-laneéoné Painters | think to align mysel
M. Russell, Edward Hopper, and Andrew Wydttvould say that my style has never teal
changed, but has become more succinct and foc
convey.

Do your paintings have a message?

| guess each painting has its own message, and hopeiinkare interpretable enough, that

they lend themselves to more contextual messages than | have thought to try andmbed.
paintings | have created for the Animal Science Depantisygecifically are landscapes tloiaal

with a long lineage of history whigbredates Greece. Landscape paintings have taken many
forms over the past centuries, although they most commonly include a relatively sweeping view
of an outdoor arena, the sky, and some weather elements. Landscapes have many times
addressed contemporargreculture, for instance iRieter Brueghel the Eld@r&The Harvesters


http://en.wikipedia.org/wiki/Pieter_Brueghel_the_Elder
http://en.wikipedia.org/wiki/The_Harvesters_(painting)

completed in 1565 or the @entury Hudson River School, whas me pamted seblime

vistas of the American landscapé¢hink that my paintings of our campus barns reflect an

American pride in Agriculture, the sch@longstanding history as a land grant college, and a
contemporary harkening to the fAigood ol 6 days,
contradict alongside/ith my own enlightenment to the superiority of our modern innovations in
contrast to those lich presided during the times these barns were constructed in; in this sense, |
would say the barn paintings speak to the whole incantation of education, whereby they

chronicle our own departments continual advancements as well as the recogrtitioocHra

agricultural practices are far superior to those of the recent past.

What piece are you most proud of?

The painting lam mostproudofasne t i tl ed ABal ti cnamedbasedSpr i ng
on the sorbf blatantdirectional focus that many of the photographers from the Farm Security
Administration, a sect of the New Deal of the Great Depression, who focused on the challenges

of rural poverty in America would have used. | feel this piece is particularly stroraydeeit

lends itself to a lot of interpretation, both formally and contextually. In sth@tun down

building, which is ambiguous as an almost billbelékd structure reveals itself as some sort of
announcement, and is distinguishable only as a bgiloyna lone, oddly placed window.




The sign, which faintly reads ABlue Seal Feed
within the commodity markets of agriculture. The sign and the oddly placed window make the
building distinguishable as a festbre, equipped with a loading dock, flanked by the faint

railroad tracks on the left of the image. The seeminglytrerersable snow bank as well as the
overgrown vines show that this business is no longer functioning, and the title contextually, then

tells us that thigirain businesses failure is most likely due to the drought of 20t ased fuel

prices, and a loss of market in Baltic, CheTfilm-like stagewhich the building is set in, is

raptured byan odd lighthatgives the entire image asturbingly eerie glow, along with the

unnatural purple that makes up the landscape lighewhich is coming from a vehicle aligns

the viewer as someone in a car or truek, that the image is relatable and functions to illustrate

a n y o presénse witim this turn of events, abeyaresure tobe impacted directly through the

collectivel oss of this business, increased food pri
CT, o falludestonthe fact that Baltic was once a place of prosperity, the home of one of the
largest textile factories in theorld, and is now a struggling village. A small light to the left of

the building could be a reflection, but could also symbolize a train gpduwn the tracks, or a

distant light of hopéorthef ut ur e of the countryds economy an

What else have you painted besides Animal Science landscap&flything international?
Any famous buildings, tourist attractions, et

It mi ght be evident that mowestodr miyy twoe ke ,stheans
contemplated majoring in architecture, another interest of mine, which is often the subject of my

work. | have also painted some abstracted pieces dealing Wothacal pattern. Other pieces

hold social commentary outside of the animal science sphere.

Dream HousgOil



Untitled, Oil and Acrylic



A Well Dressed Cowboil



